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DEPOSIT & CASH MANAGEMENT *¢ RESIDENTIAL MORTGAGE 
INVESTMENT MANAGEMENT & TRUST * COMMERCIAL BANKING 


Not ALL PHILANTHROPISTS HAVE 
BUILDINGS NAMED AFTER THEM. 


Philanthropic giving is always welcome, regardless of what form it takes. 
Boston Private Bank & Trust Company’s Donor Advised Fund is a simple and 
flexible tool that makes charitable giving easier than ever. It enables you to set aside 
funds and recommend grants to qualified nonprofit organizations according to your 
interests and on your timetable, all while realizing a tax benefit. It is just one of the 
ways we make the connections that count—connections to the financial expertise 


you need, and a personal connection that goes far beyond the sum of our transactions. 


BOSTON PRIVATE BANK 
TRUST COMPANY 


Please contact Richard MacKinnon, Senior Vice President, at (617) 912-4287 


or rmackinnon@bostonprivatebank.com 


Investments are not FDIC insured, have no Bank quarantee, are not a deposit, and may lose value. 
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Welcome! 


From John Finney, conductor 


Dear Friends, 


Our December concerts are dedicated in memory of Thomas Dunn, who was the 
Artistic Director of Handel and Haydn from 1967 to 1986. It’s fitting that we honor Tom 
Dunn with these two concert programs this month—the Messiah and this “A Bach 
Christmas” program. Both feature wonderful choral performances from the ensemble 
Tom shaped and which features a number of singers who joined the Society during Tom 
Dunn's tenure. 


One of my first professional engagements when | moved to Boston in 1978 was playing 
the organ with the Handel and Haydn Society under the direction of Thomas Dunn in a 
performance of Handel's "Ode for St. Cecilias Day" and Haydn's "Lord Nelson Mass." | 
learned so much from Tom Dunn over the next eight years. His attention to detail was 
uncanny—from the unified pronunciation of every syllable the chorus sang (even to the 
precise timing of the vowels of each diphthong) to the articulation of each instrumental 
part. His conducting style was a study in elegance and clarity. Large and dramatic 
gestures were saved for the appropriate moments; his always-surprising gesture for the 
entrance of the trumpets and timpani in Handel's "Hallelujah chorus" is one that | have 
unabashedly borrowed. 


Tom Dunn expected the highest level of performance from every musician, and was 
gracious in showing his appreciation. As | recall, he would never take a bow at the end of 
a performance until he had acknowledged every performer on the stage. | feel blessed 
to have been one of those fortunate performers. 


At this time of giving, there’s no better way to honor Thomas Dunn's impact on the 
Handel and Haydn Society than with a gift in his memory to the Society’s annual fund. 
On behalf of the Handel and Haydn Society’s Chorus and Period-Instrument Orchestra, | 
thank you for your continued generosity in support of this great music we all love. 


Warm wishes for the holiday season, 


heehee 


John Finney 
The Cabot Family Chorusmaster Chair 
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WINTER HIGHLIGHTS 


Within erhnehslas 


World-Class Concerts in an Intimate Setting 


Hy, 





Sunday Concert Series * EVERY SUNDAY AT 1:30PM 


Variations on the Goldbergs 
Back-to-back concerts of Bach’s Goldberg Variations, 
performed on marimba and dual-keyboard piano 


JANUARY 25 
Young Artists Showcase 
Pius Cheung, marimba 
First Prize Winner, 2008 Young Concert 
Artists International Auditions 


FEBRUARY I 
Christopher Taylor, dual-keyboard 


Steinway-Mo6or piano 


Water Music 


Handel’s jubilant masterpiece 
performed in its entirety 


FEBRUARY 8 
Gardner Chamber Orchestra 
Paula Robison, flute and director 


ISABELIA 
SEWART GARDNER- 
MUSEUM 
¢ Concerts every Sunday at 1:30 pm 


¢ Tickets online, by phone, or at the door 280 THE FENWAY BOX OFFICE 617 278 5156 
¢ Podcasts and complete schedule at gardnermuseum.org WWW.GARDNERMUSEUM.ORG 
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We take the same approach to investment advice. 





At Fiduciary Trust, we only build investment plans one way; by custom 
designing them to meet your individual needs. And with our open 
architecture approach we're not limited to an existing set of investment 


products, giving us the freedom to construct your plan in ways that few 
firms can. 


Personalized attention. Personalized investments. That’s our blueprint 
for success. To learn more, call Gren Anderson at 617-574-3454 or 
visit us at fiduciary-trust.com 


FIDUCIARY TRUST 


Managing Investments for Families since 1885 





Investment Management e Estate and Financial Planning 
Corporate Trustee e Estate Settlement e Family Office Services 
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Handel and Haydn Society 


A chorus and period-instrument orchestra, the Handel and Haydn Society is an 
internationally recognized leader in the field of historical performance, a revelatory style 
that uses the instruments and techniques of the time in which the music was composed. 
Founded in 1815, the Society is America’s oldest continuously performing arts 
organization, with a longstanding commitment to excellence and innovation. Handel and 
Haydn is widely known through its local subscription concerts, tours, concert broadcasts 
on National Public Radio, and recordings. The Society’s Lamentations and Praises won a 
2002 Grammy Award, and its two most recent CDs, All is Bright and PEACE, appeared 
simultaneously in the top ten on Billboard Magazine's classical music chart. Since 1985, 
the Society's award-winning Karen S. & George D. Levy Educational Outreach Program has 
fostered the knowledge and performance of classical music among young people 
including in underserved schools and communities. In the 2008-2009 school year, the 
Karen S. & George D. Levy Educational Outreach Program will bring music education and 
vocal training to more than 10,000 students in the Greater Boston area. 


Sir Roger Norrington, Artistic Advisor 
Grant Llewellyn, Principal Conductor 
Christopher Hogwood, Conductor Laureate 


Harry Christophers, Artistic Director Designate 


John Finney, Associate Conductor/Chorusmaster 
The Cabot Family Chorusmaster Chair 


Marie-Héléne Bernard, Executive Director/CEO ARTISTIC AND EDUCATION 


Rita M. McAteer, Director of Development Robert Nairn, Artistic Administrator 
and External Affairs Robin L. Baker, Director of Education 
Clifford H. Rust, Director of Finance Michael E. Jendrysik, Artistic Services Manager 
and Administration Jesse Levine, Librarian and Personnel Manager 
Sean R. Waugh, Executive Assistant Sue Rabut, Education Assistant 


Vocal Apprenticeship Program Conductors 


EXTERNAL AFFAIRS 
Lisa Graham ¢ Joseph Stillitano ¢ Heather Tryon 


Development 

Emily Yoder, Annual Fund Manager 

Samantha Basso, Development Assistant 

Nikki Scandalios, Public Relations Consultant 


INTERNS 
Daniel Gostin ¢ Christopher Hansen « 
Hermann Hudde « Jennifer Miguel « 


Marketing and Audience Services Joshua Olsen 

Brian R. Stuart, Director of Marketing 

Kait O’Neal, Marketing Associate Casner & Edwards, LLP, Of Counsel 
Sue D'Arrigo, Audience Services Manager Howland Capital Management, Inc. 


José Cuadra, Box Office Assistant Tsoutsouras & Company, P.C., Auditors 
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In Memoriam 
Thomas Dunn (1925-2008) 





During his 19-year tenure as Artistic Director, Thomas Dunn led the Society in no 
fewer than 160 performances, bringing a uniquely personal artistic statement to 
every musical endeavor. Musicians who worked with Thomas Dunn shared some 
of their memories of his two-decades of music making in Boston. 


FROM MARTHA AND ROBERT BANCROFT 

(Former members of the Handel and Haydn Society Chorus) 

Those of us who sang for Tom Dunn will tell you that every rehearsal was an education. He 
was a superb teacher. Our deeper understanding of the great choral works resulted in a 
whole new level of choral singing. Tom Dunn's vision for the Society was to eventually 
downsize the large chorus into a smaller ensemble. It was not an easy transition for us 
singers and when the small group had finally been established and their first concert was to 
be Bach's B Minor Mass, we said “it can’t be done.” So we came to Symphony Hall not to 
perform but to sit in the audience and see if Dunn could pull it off. And he did. Brilliantly. 


FROM BRETT JOHNSON (Handel and Haydn Society Chorus) 

In 1980, when | first came to Boston to study, Tom Dunn had already created what would 
become his legacy to the musical world of Boston: a professional chorus modeled on 
the lines of small professional instrumental ensembles. Tom was the consummate 
educator. He taught respect: for art, for life, for individuals. For those six years before he 
left Boston, he taught an unformed, inexperienced, and more than a little frightened, 
young musician about life and about music. Almost 30 years later, now myself a teacher, | 
marvel at how my daily life is impacted by what | learned from Tom about myself, about 
music, and life. His profound impact continues to inform my work. 
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FROM PETER GIBSON (Handel and Haydn Society Chorus) 

In her inimitable style, legendary conductor and teacher Nadia Boulanger said of 
Tom Dunn's conducting, that it was “steady, like a rock; but flexible, like a fish!” Tom 
came to Boston to be Handel and Haydn's conductor as an enfant terrible out of New 
York, with very clear ideas about how music was to be properly performed—ideas that 
were often dramatically at variance with how the Society did things back then. Is there 
anything controversial about Messiah performed with a chorus and orchestra of only 
sixty musicians instead of three hundred? Or about paying choral musicians union scale 
wages? If it is not, it is Tom Dunn who is responsible. He was able to accomplish all of 
this because he was so superbly prepared and was tireless in enabling his musicians to 
realize his vision. But he was more than a superb conductor; it was his infectious love of 
the art of music and of the performers who executed it that made him the treasure he 
was—and is—to so many of us. | don’t like to think how much diminished my own life 
would be if | had never known him. 


FROM MARY ANN VALAITIS (Handel and Haydn Society Chorus) 

| fondly recall my many rehearsals with Handel and Haydn. Tom was the most musical 
person | ever met! No detail was missed, no lesson left unlearned. The man exuded an 
unmistakable aura of greatness and genius. His rehearsal manner was soft spoken, yet 
firm. His conducting technique fluid, graceful, and expressive. His musical intentions were 
always clear to us. Thomas treated his singers as his equals. Thomas inspired us all to 
serve the music first and to really listen! That is what makes a first class ensemble singer. 
Tom taught me that, and so much more. He will be greatly missed. 


FROM SUSAN BYERS PAXSON 2. 
(Handel and Haydn Society Chorus) @ ' ¢ “i 
| remember going to my first rehearsal with a a 
Handel and Haydn and there was Tom, this . . 
kind of impish, aging Puck, perched ona 
stool with a twinkle in his eyes. | found 
myself a seat and he gave the downbeat 
and suddenly | was in the midst of this 
SOUND, surrounded by all these people 
who sang well and read well and we just 
flew through the music and my brain raced 
to keep up with all of this. | remmember 
thinking: “This—THIS is what | was meant to ‘ es 
do, THIS is what it was all about, all those 
years of practicing and studying, to do 
something on this level.” It was just so 
thrilling. Everything Tom did was always so 
incredibly carefully thought out. He had so 
much of himself invested in everything we 
did; nothing was ever by accident, 
everything was terrifically refined. 


i 


® * i 








10 2008-2009 SEASON 


Program 
2008-2009 SEASON 


Thursday, December 18, 8.00pm 
Sunday, December 21, 3.00pm 
NEC’s Jordan Hall, Boston 


John Finney, conductor 





Concert Sponsor: 





BOSTON PRIVATE BANK 
TRUST COMPANY 
Cantata No. 191, “Gloria in excelsis Deo” J. S. Bach . 
Chorus: Gloria in excelsis Deo (1685-1750) 


Duet: Gloria Patri et Filio et Spiritui Sancto 
Gail Plummer Abbey, soprano 
Murray Kidd, tenor 

Chorus: Sicut erat in principio 


Cantata No. 151, “Sufger Trost, mein Jesus kommt” Bach 
Aria: SUfer Trost, mein Jesus kbmmt 
Roberta Anderson, soprano 
Recitative: Erfreue dich mein Herz 
Nikolas Nackley, bass 
Aria: In Jesu Demut kann ich Trost 
Kamala Soparkar, alto 
Recitative: Du teurer Gottessohn 
Murray Kidd, tenor 
Chorus: Heut schleuft er wiede auf die Tur 


—INTERMISSION— 
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Magnificat, BWV 243 Bach 
Chorus: Magnificat anima mea 
Aria: Et exsultavit 

Jill Malin, soprano 
Chorus: Vom Himmel hoch 
Aria: Quia respexit humilitatem 

Teresa Wakim, soprano 
Chorus: Omnes generations 
Aria: Quia fecit 

Nikolas Nackley, bass 
Chorus: Freut euch und jubiliert 
Duet: Et misericordia 

Susan Byers Paxson, alto 

Mark Sprinkle, tenor 
Chorus: Fecit potentiam 
Chorus: Gloria in excelsis Deo 
Aria: Deposuit 

Thomas Gregg, tenor 
Aria: Esurientes 

Katharine Emory, alto 
Duet: Virga Jesse floruit 

Susan Consoli, soprano 

Donald Wilkinson, bass 
Chorus: Suscepit Israel 
Chorus: Sicut locutus 
Chorus: Gloria Patri 


These concerts are dedicated to the memory of Thomas Dunn (1925-2008), 
Artistic Director of the Handel and Haydn Society, 1967-1986. 





The program runs for approximately 90 minutes, including intermission. 
Please turn off all electronic devices, pagers, and cellular phones during the performance. 


Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, a state agency. 
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Each musician reads from the same score, but each brings his or her own 
artistry to the performance. It’s their passion that creates much of what 
we love about music. And it’s what inspires all we do at Bose. That's why 
we’re proud to support the performers you're Teicclallave meemceler-\\Z 


We invite you to experience what our passion brings to the performance 
of our products. Please call or visit our website to learn more - including 
how you can hear Bose® sound for yourself. 


1-800-444-BOSE | www.Bose.com 


Better sound through research 


©2007 Bose Corporation. C_005116 
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Program Notes 


A Bach Christmas 


CONDUCTOR’S NOTES: 

The music of the great Johann Sebastian 
Bach is unparalleled in depicting the 
various aspects of the Christmas story: 
joyous and triumphant music for the song 
of the angels, pastoral music for the 
humble shepherds, introspective music to 
contemplate the mystery and wonder of 
Christmas. For Cantata No. 191, “Gloria in 
excelsis Deo,” Bach borrows several 
movements from his own Mass in B 
Minor. | was fortunate enough to play the 
organ in a performance of this work with 
the Handel and Haydn, conducted by 
Thomas Dunn, on March 21, 1985 (Bach's 
300th birthday), and the splendor of that 
performance still resounds in my heart. It 
is an honor to open this concert, 
dedicated to the memory of Thomas 
Dunn, with this magnificent music. 


| was introduced to Cantata No. 151, 
“Sufger Trost, mein Jesus kommt” by 
Sharon Kelley (a beloved member of the 
soprano section of the Handel and Haydn 
Chorus), who brought it to me one day 
and asked me to read through the 
soprano aria with her. | was immediately 
entranced by the beauty of this sublime 
cantata as | listened to Sharon's angelic 
soprano voice float serenely above the 
intricate roulades of the accompaniment. 
Sharon passed away on December 14, 
2008 after a long and valiant struggle with 
cancer; her strength and courage have 
been an inspiration to all of us, and we 
hold her in our hearts today as we 
perform this music she loved so much. 





| have always loved Bach’s Magnificat for 
the sheer variety of its various 
movements: the splendid choruses, the 
arias of such distinct character, and the 
brilliant and colorful orchestration (the 
flute duet and pizzicato bass line of 
“Esurientes” never fail to make me smile). 
In 1978, | was delighted to become 
acquainted with the four “interpolations” 
that Bach provided for performances of 
the Magnificat during the Christmas 
season, and | am happy to include them 
in this concert. My personal favorite is 
“Freut euch und jubiliert,” a miniature gem 
which seems to me to capture the joy 
and wonder of the Christmas story. 


A final note: the Chorus of the Handel 
and Haydn Society is often described as 
being comprised of professional singers 
who are all soloists in their own right, and 
who sing beautifully together in 
ensemble. In this concert, we are pleased 
to feature 13 of our choristers as soloists. 
-John Finney 
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“Glory to God in the highest” 


“Gloria in excelsis Deo” 

The exact occasion for which Bach 
wrote his Cantata No. 191, “Gloria in 
excelsis Deo,” is not definitively known. 
According to Bach scholar Gregory 
Butler, it may have been performed on 
Christmas Day, 1745 at the Leipzig 
University chapel (Paulinerkirche), 
during a service celebrating the signing 
of the peace treaty at Dresden (a 
response to the Prussian invasion of 
Saxony). Bach adapted the music from 
Gloria of his Missa of 1733, familiar to 
us now as part of the great Mass in B 
Minor. He retained the first sentence of 
the standard Gloria text, and followed 
it with the doxology (“Glory be to the 
Father...”). 


The opening passage highlights the 
three trumpets, flutes, oboes and 
violins. The rising melody becomes the 
main theme when the five-part chorus 
enters, carrying their cries of “Gloria” 
up to the heavens. A relaxing of tempo, 
removal of trumpets and downward 
melodic lines carry us down to the 
earthly realm and express “peace to 


men of good will.” The second and 
third movements together constitute 
the doxology text which were likely 
done after a sermon or other spoken 
message. The flute line and two solo 
voices in the second movement deftly 
illustrate the Trinity glorified in the 
text. Full orchestra and chorus return 
for the jubilant final movement. Unlike 
the first movement, trumpets offer 
only harmonic support until the last 
“saecula saeculorum, amen” when the 
top trumpet part swirls above the rest 
of the ensemble. 


“Sufter Trost, mein Jesus kommt” 

In stunning contrast to “Gloria in 
excelsis Deo,” Cantata No. 151 “Sufger 
Trost, mein Jesus kommt,” written for 
the third day of Christmas 1725, is an 
explication of God's willingness to 
become incarnate, humbling Himself to 
become our personal Redeemer and 
Comforter. As is often the case in his 
cantatas on the topic of redemption, 
Bach’s music here exquisitely conveys 
the humility of Jesus and the very 
personal, private relationship that 
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became possible because of the 
Incarnation, matching the sentiments 
clearly laid out in the text by Georg 
Christian Lehms. Bach and Lehms put us 
face to face with Jesus; he who mightily 
“opened the gates of Heaven” for us 
walks along side us on our own roads to 
Emmaus. 


“Suter Trost, mein Jesus kommt” is for 
voices and a small orchestra of strings, 


continuo, flute and oboe d’amore, a 
large oboe with a rustic yet serene tone 
quality that Bach often used to 
accompany texts referring to Christ’s 
birth or the Good Shepherd. The 
flowing melody, flute solo, and rich 
tone of the oboe d'amore in the 
opening soprano aria focus us onto the 
pastoral surroundings of the first 
Christmas night. The music in the third 
movement continues to illustrate the 


SPOTLIGHT: Oboe 


The oboe is a younger cousin of the Renaissance 
shawm, a somewhat raucous double reed wind 
instrument (two thin pieces of wood strapped together, 
which vibrate when blown) with a pirouette (cap) 
covering the reeds, into which the player blew. Probably 
of Near Eastern origin, it was used in military bands and 
for other outdoor music in Europe beginning in the 13th 
century. In the mid 17th century the Hotteterre and 
Philidor families of Paris refined the instrument by 
removing the pirouette, allowing direct control of the 
reeds by lips, thus greater flexibility, control of volume, 
and variety of articulation. The new, more versatile 

Mare [UiuoSo)eH (ali -4abn' corer Maro) aim (oU(e pauVoreye i Kel ](el <WA alc -1¢-0) 
the court orchestras and opera houses of Europe, and 
nar-liaie-liai-rem-W execs e(olamiaManlitie-(a va ey-lplecw-laleMar-leanve)al(— 
ensembles. By 1700 the oboe had three keys to facilitate 
fingerings, and after 1800 was fitted with a variety of 
key systems. Several different sizes of oboes featured in 
the music of the 17th and 18th centuries, including the 
haut-contre de hautbois in A which became the oboe 
d'amore (“love” oboe) used so often by Bach, the larger 
'xe]]|(-Me(-M gle[D|4oleycM- late Me) afoy-Me (eae locale R Wale lanl ay-ace)ele\ a 
with a curved body and flaring bell) in F, which 
developed into the cor anglais (English horn). Oboes 
often served to create a humble or pastoral setting in 
17th and 18th century music because of their association 
with the outdoors, specifically with shepherding. At 
other times their bright sound would imitate trumpets 
playing bright fanfare figures. 
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pe 


A statue of J. S. Bach that stands in front of St. Thomas Church in Leipzig 


lowliness, poverty, and humility of God- 
Incarnate in every way. The alto sings in 
a simple style, accompanied by the 
humblest of instrumental textures. All 
four voices finally join as a congregation 
giving God “glory, honor and praise” 
(Lob, Ehr’ und Preis) in response to His 
goodness, in the four-part final 
movement. 





The Magnificat was also 
one of the few Latin texts 
retained in 18th century 


Lutheran churches. 





Magnificat 

During the Middle Ages the Latin 
Magnificat or “Canticle of Mary” from 
the Gospel of Luke became the 
centerpiece of the Roman Catholic 
Vespers service performed at sunset. 
The Anglican Church adopted the 
tradition as part of their Evensong 


service, in both the original Latin and in 
an English translation (“My soul doth 
magnify the Lord”), sung to the tonus 
peregrinus (“changing” psalm tone) 
chant melody. The Magnificat was also 
one of the few Latin texts retained in 
18th century Lutheran churches. 
Following the Roman and Anglican 
practices, the congregation in Bach’s 
Leipzig churches chanted the 
Magnificat using the tonus peregrinus 
during the Sunday Vespers Service. 


For his first Christmas in Leipzig in 1723, 
Bach set the Magnificat text, with the 
addition of several Christmas related 
texts, as a grand work for soloists, 
chorus, and orchestra. The Magnificat 
in D performed on this concert is Bach's 
second version of this piece, dating 
from about a decade later. This version 
probably adorned the 1733 celebration 
of the Feast of the Visitation of Mary, 
which coincided with the end of the 
period of mourning for the death of 
the Saxon elector Friedrich August I. 
Bach removed the Christmas 
interjections, thus making the piece 
more appropriate for any time of the 
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year, but for today’s performance those 
sections will be restored in honor of 
the Christmas season. 


The words Mary uttered during her visit 
to her cousin Elizabeth (see pages 21-23) 
convey a wide emotional and dramatic 
range, magnificently illuminated by 
Bach’s music. His prodigious ability to 
covey grandeur, so well demonstrated 
in “Gloria in excelsis Deo,” amplifies 
Mary’s opening text, among other 
movements. To the contrary, the 
intimacy and humility which make 
“Sufser Trost, mein Jesus kommt” such a 
wonderful work, especially its use of 
flutes and oboe d'amore, perfectly suit 
the leitmotif of personal redemption 
expressed in the second movement 
soprano aria, “the lowliness of His 
handmaiden” in the third movement, 
and the child-like innocence of the 
“esurientes” text. Bach concludes with a 
brilliant symbolic juxtaposition. The 
text “as he promised to our 
forefathers” (“Sicut locutus est”) is set 
as an old-style a cappella 
(unaccompanied) fugue: music of the 
past for past generations. But as this 
old covenant became superseded by 
the revelation of the Trinity—the new 
covenant glorified in the doxology— 
Bach convincingly and decisively set the 
closing doxology text using the grand 
baroque concerted style (instrument 
and voice parts). 


—Michael Ruhling 

Dr. Ruhling is the Society’s Historically 
Informed Performance Research 
Fellow. A professor at the Rochester 
Institute of Technology, he also serves 
as President of the Haydn Society of 
North America. 


qe 
TIMELINE 


1685: Bach is born in Germany. 


1692: The colony of Massachusetts is 
established. 
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1721: Bach composes the 
Brandenburg Concertos. 


1723: Bach is appointed Cantor at 
St. Thomas Church in Leipzig. 


1724: Bach begins composing his 
Mass in B Minor. 


1723: Bach’s Magnificat is premiered. 
1724: Bach’s Cantata No. 151 debuts. 


1726: Jonathan Swift publishes 
Gulliver's Travels. 


1732: The Royal Opera House at 
(qo) a) ml Cr-1co(-1g Ke) ol-1a-a an Molare(o) ay 


1735: Paul Revere is born in Boston. 


1737: John Hancock is born in Braintree. 


1740: Bach begins to lose his sight. 
1742: Handel’s Messiah premieres. 


1745: Bach’s Cantata No. 191 is thought 
to be premiered on Christmas Day. 


1748: The ruins of Pompeii are 
discovered. 


1750: Bach dies in Leipzig after an 
unsuccessful eye operation. 
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Artist Profile 


John Finney, conductor 





John Finney enjoys an extremely active 
career as conductor of several choral 
and orchestral ensembles in the Boston 
area. He has held the Handel and Haydn 
Society’s Cabot Family Chorusmaster 
Chair since 1990, and was named 
Associate Conductor in 1992, directing 
many of the Society’s performances at 
New England Conservatory’s Jordan Hall 
and at Symphony Hall. Mr. Finney is also 
highly regarded as an organist and 
harpsichordist. His organ playing 





continues to be an integral part of the 
services at the Wellesley Hills 
Congregational Church, where he has 
served as Director of Music for over 20 
years. Since 1987, Mr. Finney has also 
been conductor of the Heritage 
Chorale in Framingham. He holds the 
title of Distinguished Artist-in- 
Residence at Boston College, where he 
is Director of the University Chorale 
and Conductor of the Boston College 
Symphony Orchestra. He tours regularly 
with the University Chorale, and has led 
that ensemble in concerts in the major 
cities of Italy, Austria, Ireland, and the 
Czech Republic. John last conducted 
the Society in December 2007 at 
Symphony Hall in a program of holiday 
music. 
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near the coat check to find the 
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Handel and Haydn Society Orchestra 
VIOLIN | CELLO BASSOON 
Daniel Stepner* Sarah Freiberg Charles Kaufmann 

Joan & Remsen Kinne Chair Candace & William 
Julie Leven Achtmeyer Chair TRUMPET 
Jane Starkman Jesse Levine’ 
BASS Paul Perfetti 
VIOLIN II Heather Miller Lardin Vincent Monaco 
Linda Quan‘ Amelia Peabody Chair 
Dr. Lee Bradley III Chair TIMPANI 
Anne Black FLUTE John Grimes 
Christopher Krueger’ Barbara Lee Chair 
VIOLA Wendy Rolfe 
Laura Jeppesen ORGAN 
Chair funded in memory OBOE Michael Beattie 
of Estah & Robert Yens Stephen Hammer‘ 
Chair funded in part by * Concertmaster 
Dr. Michael Fisher Sandler § Principal 


Marc Schachman 


Handel and Haydn Society Chorus 


John Finney, Chorusmaster 
The Cabot Family Chorusmaster Chair 


SOPRANO TENOR 

Gail Plummer Abbey Thomas Gregg 

Roberta Anderson Murray Kidd 

Susan Consoli Mark Sprinkle 

Janice Giampa 

Jill Malin BASS 

Teresa Wakim Jonathan Barnhart 
Nikolas Nackley 

ALTO Donald Wilkinson 


Katharine Emory 
Susan Byers Paxson 
Kamala Soparkar 


The Handel and Haydn Society Chorus is funded in part by a 
generous gift from the Wintersauce Foundation. 
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Program I[exts 


Cantata No. 191, “Gloria in excelsis Deo” 


CHORUS 

Gloria in excelsis Deo. 

Et in terra pax hominibus 
bonae voluntatis. 


ARIA (SOPRANO, TENOR) 
Gloria Patri et Filio 
et Spiritui sancto. 


CHORUS 
Sicut erat in principio et nunc et semper 
et in saecula saeculorum, amen. 


Glory be to God on high, 
and on earth peace, 
good will towards men. 


Glory be to the Father, and to the Son, 
and to the Holy Ghost. 


As it was in the beginning, is now, and 
ever shall be, world without end. Amen. 


Cantata No. 151, “SufSer Trost, mein Jesus kommt” 


ARIA (SOPRANO) 

Sufer Trost, mein Jesus kommt, 
Jesus wird anitzt geboren! 

Herz und Seele freuet sich, 

Denn mein liebster Gott hat mich 
Nun zum Himmel auserkoren. 


RECITATIVE (BASS) 

Erfreue dich, mein Herz, 

Denn itzo weicht der Schmerz, 

Der dich so lange Zeit gedrticket. 

Gott hat den liebsten Sohn, 

Den er so hoch und teuer halt, 

Auf diese Welt geschicket. 

Er lasst den Himmelsthron 

Und will die ganze Welt 

Aus ihren Sklavenketten 

Und ihrer Dienstbarkeit erretten. 

O wundervolle Tat! 

Gott wird ein Mensch und will auf Erden 
Noch niedriger als wir und noch viel armer 
werden. 


Sweet comfort, my Jesus comes, 
Jesus now is born! 

Heart and soul rejoice, 

for my dearest God has 

now destined me for heaven. 


Rejoice then, my heart, 

for now the pain ebbs 

which has oppressed you for so long. 
God has sent His dearest Son, 

whom He values as high and precious, 
into this world. 

He leaves the heavenly throne 

and would now deliver the whole world 
from its chains of slavery 

and servitude. 

O wonderful deed! 

God is made man and on earth wishes 
to be lowlier than us and much 
poorer. 
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ARIA (ALTO) 

In Jesu Demut kann ich Trost, 

In seiner Armut Reichtum finden. 

Mir macht desselben schlechter Stand 
Nur lauter Heil und Wohl bekannt, 

Ja, seine wundervolle Hand 

Will mir nur Segenskranze winden. 


RECITATIVE (TENOR) 

Du teurer Gottessohn, 

Nun hast du mir den Himmel aufgemacht 
Und durch dein Niedrigsein 

Das Licht der Seligkeit zuwege bracht. 
Weil du nun ganz allein 

Des Vaters Burg und Thron 

Aus Liebe gegen uns verlassen, 

So wollen wir dich auch 

Daft in unser Herze fassen. 


CHORUS 

Heut schleufgt er wieder auf die Tur 
Zum schénen Paradeis, 

Der Cherub steht nicht mehr daftr, 
Gott sei Lob, Ehr und Preis. 


Magnificat, BWV 243 


CHORUS 
Magnificat anima mea Dominum. 


ARIA (SOPRANO) 
Et exsultavit spiritus meus in Deo salutari 
meo. 


CHORUS 

Vom Himmel hoch, da komm ich her, 
Ich bring euch gute neue Mar; 

Der guten Mar bring ich so viel, 
Davon ich sing'n und sagen will. 


ARIA (SOPRANO) 

Quia respexit humilitatem ancillae 
suae; ecce enim ex hoc beatam me 
dicent 
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In Jesus' humbleness | can find comfort, 
in His poverty a kingdom. 

This same miserable state acquaints me 
with pure salvation and well-being. 
Indeed, His wonder-working hand will 
weave a wreath of blessing for me. 


O precious Son of God, 

now You have opened heaven to me; 
and through Your lowliness 

have brought us the light of blessedness. 
Since You now, all alone, 

have left the stronghold and throne of 
the Father out of love for us, 

in our turn we would therefore hold You 
fast within our hearts. 


Today He opens the door again 

to lovely paradise; 

the cherub no longer stands before it; 
praise, honor, and glory be to God! 


My soul doth magnify the Lord. 


And my spirit hath rejoiced in God my 
Savior. 


From heav'n on high I come to you, 
| bring to you glad tidings new; 
of that good news | bring so much, 
thereof both sing and tell | will. 


For he hath regarded the lowliness of his 
handmaiden; for behold, from 
henceforth shall call me blessed. 


(Please, turn page quietly) 





22 


CHORUS 
Omnes generationes. 


ARIA (BASS) 
Quia fecit mihi magna qui potens est, et 
sanctum nomen eius. 


CHORUS 

Freut euch und jubiliert; 

Zu Bethlehem gefunden wird 

Das herzeliebe Jesulein, 

Das soll euer Freud und Wonne sein. 


ARIA (ALTO AND TENOR) 
Et misericordia a progenie in progenies 
timentibus eum. 


CHORUS 

Fecit potentiam in brachio suo, 
dispersit superbos mente 
cordis sui. 


CHORUS 
Gloria in excelsis Deo! Et in terra pax 
hominibus, bona voluntas! 


ARIA (TENOR) 
Deposuit potentes de 
sede et exaltavit 
humiles. 


ARIA (ALTO) 
Esurientes implevit bonis et divites dimisit 
inanes. 


ARIA (SOPRANO AND BASS) 
Virga Jesse floruit, 

Emmanuel noster apparuit; 
Induit carnem hominis, 

Fit puer delectabilis; 

Alleluja. 


CHORUS 
Suscepit Israel puerum suum recordatus 
misericordiae suae. 
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All generations. 


For he that is mighty hath magnified me, 
and holy is his name. 


Rejoice with triumph glad; 

in Bethlehem revealed hath been 

the darling little Jesus-child, 

that shall to you joy and pleasure bring. 


And his mercy is on them that fear him 
throughout all generations. 


He hath showed strength with his arm; 
he hath scattered the proud in the 
imagination of their hearts. 


Glory be to God on high! And on earth 
peace to men of good will! 


He hath put down the mighty from their 
seat, and hath exalted the humble and 
meek. 


He hath filled the hungry with good things 
and the rich he hath sent empty away. 


Jesse's maid then fruit did bear, 
Emanuel our Lord appeared to us; 
himself in mortal flesh he put, 

a child most pleasing he became; 
Alleluia. 


He remembering his mercy hath holpen 
his servant Israel. 
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CHORUS 
Sicut locutus est ad Patres nostros, 
Abraham et semini eius in saecula. 


CHORUS 

Gloria Patri, gloria Filio, 

gloria et Spiritui Sancto! 

Sicut erat in principio et nunc 
et semper 

et in saecula saeculorum. Amen. 
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As he promised to our forefathers, 
Abraham and his seed for ever. 


Glory be to the Father, glory be to the 
Son, and glory be to the Holy Ghost! 
As it was in the beginning, is now, and 
ever shall be, 

world without end. Amen. 


Cantata No. 191 and Magnifcat translations © Z. Philip Ambrose, translator 
Web publication: http://www.uvm.edu/~classics/faculty/bach 


Cantata No. 151 translation © Pamela Dellal, translator 
Web publication: http://www.emmanuelmusic.org/notes_trans/transl_cantata/bwv151.htm 
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Saturday April 25, 2009, 6.30pm | 


MANDARIN ORIENTAL, BOSTON ny, 


Honoree, Debbie First 
Special Guest Sir Roger Norrington 
Co-Chairs, Alli Achtmeyer & Kathy Weld 


For more information please call 617 262 1815. 


Presenting sponsor: Exclusive magazine sponsor: 
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“the 
IMPROPER BOSTONIAN 


is proud to be a sponsor of the 
Handel and Haydn Society 2009 Gala 


142 Berkeley Street. Boston, MA 02116 | 617-859-1400 | www.improper.com 
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QO 
Inspired ORCHESTRA Handel e Haydn 
Rousing CHORUS 


The Karen S. and George D. Levy 
Educational Outreach Program 
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The innovative Handel and Haydn Society Educational Outreach Program 
provides music education to children in communities throughout Eastern 
Massachusetts with three component inititatives. The VOCAL 
APPRENTICESHIP PROGRAM provides in-depth training for talented young 
singers in grades 3-12. The VOCAL QUARTET visits schools with original 
presentations developed to teach music history in an entertaining, age- 
appropriate way. COLLABORATIVE YOUTH CONCERTS bring singers from 
different high schools together to perform in their home communities 
alongside Handel and Haydn Society musicians. 


For more information, contact Director of Education Robin Baker at 
617 262 1815, ext. 126, or rbaker@handelandhaydn.org. 








Sasso is a contemporary Italian 
restaurant featuring the superb 
cuisine of new Executive Chef 
Anthony Mazzotta, formerly of 
The French Laundry Restaurant 
Napa Valley and Per Se New 
York City. 


Sasso is offering a special 
pre-show three course prix fixe 
menu for $45! 


Please join us at Sasso, where 
we pride ourselves on offering 
a flawless dining experience 
and having the friendliest staff 
in the city. : 
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116 Huntington Avenue, Back Bay 


617.247.2400 
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Sasso is proud to sponsor the 
Handel and Haydn Society! 


Open nightly from 5pm until 
1:30am, with cocktails served 
in our lively lounge until 
2:00am. Sasso is also now 
open for lunch! 


Valet parking is offered for $16. 
Garage parking is also available. 
A short walk from Symphony 
Hall, leave your car as you 
enjoy dinner and a concert! 
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2008-2009 Season 


BAROQUE GRAND TOUR 
Friday, February 27 at 8.00pm 

Sunday, March 1 at 3.00pm 

NEC’s Jordan Hall 


Experience the virtuosity of Bach's 
imaginative Brandenburg Concerto No. 3 
and masterworks by Purcell and Couperin 
led by Baroque specialist Paul Goodwin. 


ROMANTIC BRAHMS 
Friday, March 20 at 8.00pm 
Sunday, March 22 at 8.00pm 
Symphony Hall 


Grant Llewellyn leads an energetic 
Brahms’ First Symphony and 
Mendelssohn's lyric Violin Concerto. 


ORDER TODAY! 


NEXT CONCERT: 


HAYDN’S ORFEO 
Friday, January 23, 8.00pm 
Sunday, January 25, 3.00PM 
Symphony Hall 


Hear rising star SARAH COBURN and a 
phenomenal cast in a concert 
performance of Haydn's magnificent 
opera L’anima del filosofo. 


Join conductor Sir Roger Norrington on 
Saturday, January 24 at 1.30pm at New 
England Conservatory for a symposium 
on Orfeo and chamber performance. 





MUSIC AT FEVER PITCH 
Friday, April 3 at 8.00pm 

Old South Church 

Sunday, April 5 at 3.00pm 

NEC’s Jordan Hall 


Explore the fiery drama of the Baroque in 
music by Handel, Telemann, Rebel, and 
C.P.E. Bach. Jean-Marie Zeitouni conducts. 


HAYDN IN LONDON 
Friday, April 24 at 8.00pm 
Sunday, April 26 at 3.00pm 
Symphony Hall 


Soprano Nathalie Paulin and conductor 
Sir Roger Norrington offer a spectacular 
program of symphonies and songs. 


Call 617 266 3605 or visit www.handelandhaydn.org 
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Thanks to music lovers like you, Handel and Haydn is 
proud to offer this landmark Celebration 2009 Season. 

As America’s oldest continuously-performing arts 
organization, the Society has been a trailblazer in 
identifying talent and bringing it to the public. From 
America’s first complete performance of Handel's Messiah 
in 1818 to the Grammy Award-winning recordings of 

Sir John Tavener’s Lamentations and Praises with 
Chanticleer in 2002, the Society has been at the forefront 
of promoting “the love of good music and a better 
performance of it,” as directed by its founding mission. 


Since ticket sales cover only 40% of the Society’s 
operating costs, we hope you will consider making a 
contribution to support the artistic excellence and 
innovative education initiatives that are our hallmark. 


To make a gift to the Handel and Haydn Society, 
please visit the table in the lobby, visit our website, 


www.handelandhaydn.org/contribute, or call 617 262 1815. 


Thank you for your support and enjoy the performance! 


HANDEL AND HAYDN SOCIETY 


Contributors 


Individual Support 


Handel and Haydn Society is grateful for the generous support of the following patrons who have 
made gifts to the Society as of December 1, 2008. If your name has been inadvertently omitted from 
this listing, please contact Emily Yoder at 617 262 1815 or at eyoder@handelandhaydn.org. 
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(‘ denotes a member of the Leadership Circle, those supporters who have made 


multi-year commitments of $50,000 or more to the Annual Fund.) 
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Patricia Collins 
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CONDUCTOR’S CIRCLE 
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Mr. & Mrs. Thomas R. Cashman 
John F. Cogan & Mary L. Cornille 
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Eugene E. Grant 
Mr. & Mrs. Horace H. Irvine II 
Mr. & Mrs. Benjamin Kincannon 
Laura & Thomas Lucke 
Mr. & Mrs. Richard A. MacKinnon 
Kathleen McGirr & Keith Carlson 
James F. Millea, Jr. 

& Mary Ellen Bresciani 
Anthony T. Moosey 
Dr. Betty |. Morningstar 
George & Carol Sacerdote 
Stanley & Kay Schlozman 
Charles O. Wood III & Miriam M. Wood 
Mr. & Mrs. Rawson L. Wood 
Three Anonymous Donors 


Silver Baton ($2,500 to $4,999) 
Mark C. Brockmeier 

Mr. & Mrs. Julian Bullitt 

Mr. & Mrs. Edmund B. Cabot 

Mr. Paul Cully & Ms. Anne Kisil 
David Fish & Robin Riggs 

John W. Gorman* 

Nancy & Bill Hammer 

Anneliese & J. Thomas Henderson 


Seth & Beth Klarman 

in honor of Karen S. Levy 
Lois Lowry & Martin Small 
Peter G. Manson & Peter A. Durfee 
Dr. Stephen Morrissey 
Charles E. Porter 
Judith Lewis Rameior 
Brenda Gray Reny 
Alice E. Richmond 

& David Rosenbloom 
Ms. Emily F. Schabacker 
Robert N. Shapiro 
Jolinda & William Taylor 
Jeffrey & Linda Thomas 
William & Nancy Whitney 
Michael & Rhonda Zinner 


Bronze Baton ($1,500 to $2,499) 
Dr. & Mrs. F. Knight Alexander 
Martha & Robert Bancroft 
Afarin & Lee Bellisario 
Marie-Héléne Bernard 
Rick & Nonnie Burnes 
Dr. John D. Biggers 

& Dr. Betsey Williams 
Drs. Deborah & Laurence Chud 
Ms. Elizabeth C. Davis 
Thomas & Ellen Draper 
Roland & Alice Driscoll 
Mr. & Mrs. James F. Duffy 
Dr. & Mrs. Jeffrey J. Elton 
Dr. & Mrs. Irving H. Fox 
Mr. & Mrs. Stephen Gendzier 
Mary Dalton Greer & Richard Dalton 
The Goldenheim Family 
Suzanne & Easley Hamner 
Mr. & Mrs. James T. Hintlian 
Mrs. Martha F. Hoar 
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2008-2009 CONCERT SEASON 
‘an Venice Baroque Orchestra 
hart! Music of Vivaldi, Albinoni, and Galuppi 
ss apap January 17, 2009 at 8pm ¢ Emmanuel Church, Boston 
York Times directed by Andrea Marcon 








with Giuliano Carmignola, violin 


Sarasa Ensemble 
Music of Handel, Purcell, and 
Pergolesi’s Stabat Mater 


February 7, 2009 at 8pm ¢ First Church, Cambridge 


with Dominique Labelle, soyrano 
and Michael Chance, countertenor 


ORDER YOUR TICKETS TODAY! 





_$19- $64 © Discount subscription packages starting with 3 concerts for only $100 
617-661-1812 ¢ WWW.BEMF.ORG 


Home of the Commercial Free Workday 9 til Noon! 
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Discover the world of music 
sare the time of Handel and Haydn. 


EARLYMusic 


The quarterly magazine 
for Baroque, Renaissance and 
Medieval Music. 


is 
pert 
ne a ay ‘a : . 
ig | Williamsburg | e Interviews with well-known performers 





e News and features from the early music scene 
e Recording and book. reviews 


e Annual Workshops and Festivals listings 


a publication of 


Visit www.earlymusic.org or call |-888-SACKBUT 
to request a sample copy or subscribe. EARLY Music 


Taste Bostons Best Kept Secret ... Back Bays Largest Wine Selection! 


HUNTINGTON WINE & SPIRITS 


Unique Wines * Boutique Beers * Exotic Spirits! 





Located just around the block! 
Tastings every Thursday, 5-7pm. 


301 Huntington Ave, Boston (Across from the YMCA) 
WE’LL DELIVER! CALL 617-556-0164 


SPECIAL OFFER! 
Handel and Haydn patrons SAVE 20% on a bottle 


of wine, before or after the concert. Just show 
us your ticket! (sales items excluded) 
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Handel and Haydn is grateful to the following members of the 1815 Society, who have 
included the organization in their estate plans. Planned gifts make a lasting difference, while 
meeting individual financial and philanthropic goals. For more information, please contact 
Rita McAteer, Director of Development and External Affairs, at 617 262 1815. 
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Name: Kathleen Staten 
fakinaelant-Jaiem@)ele\-¥A.X-1ere)co(-19 
Performing with the Society since 1998 


How long have you performed with the 
Handel and Haydn Society? 

About 10 years. My first concert was 
Messiah with Christopher Hogwood. No 
matter how many times | play that piece, 
| always remember the amazing impact of 
my first concert on the Symphony Hall 
stage with Handel and Haydn. 


What do you like most about 
performing with Handel and Haydn? 
The people. Everyone who is part of 
this group is outstanding and wants the 
best possible product and experience 
every time. The musical opportunities 
are also exceptional. Many of my most 
memorable concerts were with the 
Handel and Haydn Society. 


What do you enjoy about performing 
on period instruments? 

The whole reason | got into period 
performance was to understand more 
about the evolution of the oboe and the 
"rules" of Baroque performance. Playing 
the Baroque oboe gives me such freedom 
of expression. Still, my favorite aspect of 
period performance is the opportunity to 
perform in small groups of people where 
my artistic input really matters. 
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Do you have a job outside of music? 

| am a licensed real estate agent in 
Massachusetts and New Hampshire but 
that career is temporarily on hold! 
Music and motherhood are keeping me 
busy. My husband and | have a two-year 
old son who is a fearless adventurer on 
swing sets, expert muffin-maker, 
housework assistant and a huge fan of 
Bach. 


What is your favorite place in Boston? 
Symphony Hall and its surrounding 
area. My first trip to Boston was for a 
Handel and Haydn set and the 
impression of making music on that 
historic and prestigious stage has 
remained with me. It is exciting and 
energizing to be a part of what happens 
at Symphony Hall. 


What is your favorite restaurant? 

| love to try different places all the time 
but my new favorite is a place on Main 
Street in Nashua called “Saffron Bistro.” 
It's a visual vacation from life and the 
food is better than anything you could 
make yourself! 










RECORDINGS 


CDs are on sale at many of our 
concerts and are available at 

| www.handelandhaydn.org or by 
Inspired ORCHESTRA calling 617 262 1815. Pick one up 
Rousing CHORUS today as a gift for a friend, loved 


one, or yourself! 
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PEACE All is Bright Handel: Messiah 

Beautiful a cappella works illu- Timeless choral works for the — Mozart's arrangement of 
minating themes of peace. Christmas season. Messiah performed in English. 
Grant Llewellyn, conductor Grant Llewellyn, conductor Andrew Parrott, conductor 
PRICE: $16 PRICE: $16 PRICE: $29 (2-CD set) 
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John Tavene 
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Handel and Haydn Society 
Christopher Hogwood 





Haydn Arias & Cantatas Handel: Concerto Grossi | Lamentations and Praises 
Featuring legendary soprano Stylish performances of GRAMMY® Award winning 
Arleen Auger from 1988. Concerto Grossi, Op. 3 & 6. recording with Chanticleer of 


Christopher Hogwood, conductor Christopher Hogwood, conductor —Tavener’s liturgical drama. 
PRICE: $16 PRICE: $37 (3-CD set) PRICE: $16 





A ROBUST BLEND OF DIVERSITY. The world today is full of inspiring voices, viewpoints 
and movements. That's why WBUR offers a wealth of engaging options. Including cultural, 
community and arts-oriented coverage that transcends traditional genres. Discover what 
it's like to be truly informed. Tune in at 90.9 FM, stream or podcast at wbur.org. 


90.9 Wbur mer 


| Think. Therefore, | listen.” 





BOSTON 
2007 The WBUR Group | Donated by RDW Group, Inc. UNIVERSITY 





